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De Chirico and the United Kingdom (c. 1916-1978) constitutes 
the first in-depth study into de Chirico’s lifelong relationship with 
the country. Detailing over 60 years’ worth of activity through c. 550 
documents, this publication establishes the fundamental importance 
that the UK played in the artist’s career with his work appearing in 
no less than 85 exhibitions, 49 of which are documented here for the 
first time. The recent discovery of extensive correspondence, press reviews and other documentation has enabled a thorough 
examination of three solo exhibitions held in London (Alex. Reid & Lefevre Ltd., 1938, Royal Society of British Artists, 
1949, and Wildenstein Gallery, 1976); successful and failed acquisition bids for de Chirico’s artwork in the public sector, as 
well as the 1962-1964 controversy involving the Tate’s display of three paintings (on long-term loan from Edward James) that 
the artist denounced as fake.

The publication also charts the artist’s rapport with key British-based dealers and collectors (including the reconstruction 
of de Chirico works in important collections belonging to Roland Penrose, E. L. T. Mesens, Peter Watson, Edward James, 
Arthur Jeffress and Eric Estorick); the reaction in the British press to the artist’s ever-changing work; as well as other 
collaborations including set and costume designs for London’s Royal Opera House (Le Bal, Ballets Russes, 1929, and Protée, 
Covent Garden Russian Ballet, 1938-1939). It also includes transcriptions of the artist’s scarcely-known lecture, The Italian 
Renaissance and the Present-Day Painter, which he delivered to the Royal Society of Arts in May 1949, and an unpublished 
manuscript revealing his admiration for Constable (Pensieri dell’Arte, c. 1948). 

By establishing the extensive presence of the artist’s work in the UK (c. 1916-1978), the publication constitutes a solid 
foundation for future studies that seek to reassess de Chirico’s role in the history of 20th century British art, particularly that 
of British surrealism.   

PRESS ENQUIRIES  Press packs will be available in English and Italian
   ufficiostampa@fondazionedechirico.org, +39 06 679 6546

Fondazione Giorgio e Isa de Chirico - Piazza di Spagna, 31 - 00187 Roma

VICTORIA NOEL-JOHNSON

As Curator of  Fondazione Giorgio e Isa de Chirico since 2008, Victoria Noel-
Johnson manages the Foundation’s collection and oversees the international 
exhibition programme. She has co-curated shows in Italy (such as Rome, Pavia, 
Monza and Andria’s Castel del Monte) and abroad (Moscow), publishing articles 
in various exhibition catalogues. She has also been involved in the organisation 
of  numerous shows dedicated to the artist, including Rome, Paris, Istanbul, and 
touring exhibitions in Japan and Brazil.

She has coordinated and/or edited various academic publications, including 
La Casa-museo de Chirico (2008); Giorgio de Chirico. Catalogo ragionato dell’opera sacra 
(2012); and Alcestis. A Ferrara Love Story. Giorgio de Chirico and Antonia Bolognesi (2016), 
and has recently collaborated with GARAGE regarding the first Russian edition 
of  the artist’s memoirs (2017).

Victoria holds a first-class degree in History of  Art (MA Hons, University of  
Edinburgh) and her PhD thesis (University of  Glasgow) explores de Chirico’s 
relationship with the great masters. 

“It was the early summer, 1938 [...] I went to London myself  [to attend the opening of  the 
solo exhibition, Alex Reid & Lefevre gallery] [...] I reached London on a Sunday; it was near 
the end of  June and the city was bathed in the stagnant heat of  a summer’s day. London in 
summer is extraordinarily metaphysical; Jules Verne has expressed magnificently, but perhaps 
unconsciously, the metaphysical quality of  London, when he described Phileas Fogg’s return 
to the capital after his adventurous trip round the world in eighty days. Phileas Fogg, with his 
faithful servant Passepartout and the beautiful Indian girl, also arrived in London on a Sunday 
afternoon. During my stay in London I lived through hours of  profound metaphysical sensation, 
especially on Sunday afternoons when I went for walks alone, alongside the Thames, stopping by 
the offices of  shipping companies, and so-called export-import concerns, I stopped also by shops 
selling canned foods, lines and equipment for deep-sea fishing. As I walked along I thought of  
my father, my mother, my distant childhood, of  so many things which still follow me through life 
with the silent beating of  the wings of  memory.”

(G. de Chirico, Memorie della mia vita, 1945) 

“Signor de Chirico is really a sort of  Modern-Renaissance artist – and I lay stress on both the 
Renaissance and the Modern. If  we dressed him up in a smock and a cloak and a jewel in his 
hat, he would look splendidly like those great artists who worked in the Cinquecento; and 
he wants to preserve the tradition of  great painting which they created and perfected. But at the 
same time, he is essentially a modern artist. To say that he is reviving an old thing, and is in any 
way reactionary, is entirely mistaken. He believes in tradition, but being a live, great painter, he 
paints in a way that would only be possible today or, more possibly, tomorrow.”

(John Copley, President, Royal Society of  British Artists, introduction to de Chirico’s lecture, 

The Italian Renaissance and the Present-Day Painter, Royal Society of  Arts, London, 4 May 1949)

Victoria Noel-JohNsoN
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8)De Chirico and the United Kingdom (c. 1916-1978) constitutes the first in-depth study of  Giorgio de 
Chirico’s lifelong relationship with the country. Detailing over 60 years’ worth of  activity through c. 
550 documents, this publication establishes the fundamental importance that the UK played in the 
artist’s career with his work appearing in no less than 85 exhibitions, 49 of  which are documented 
here for the first time. The recent discovery of  extensive correspondence, press reviews and other 
documentation has enabled a thorough examination of  three solo exhibitions held in London 
(Alex. Reid & Lefevre Ltd., 1938, Royal Society of  British Artists, 1949, and Wildenstein Gallery, 
1976); successful and failed acquisition bids for de Chirico’s artwork in the public sector, as well as 
the 1962-1964 controversy involving the Tate’s display of  three paintings (on long-term loan from 
Edward James) that the artist denounced as fake.

The publication also charts the artist’s rapport with key British-based dealers and collectors 
(including the reconstruction of  de Chirico works in important collections belonging to Roland 
Penrose, E. L. T. Mesens, Peter Watson, Edward James, Arthur Jeffress and Eric Estorick); the 
reaction in the British press to the artist’s ever-changing work; as well as other collaborations 
including set and costume designs for London’s Royal Opera House (Le Bal, Ballets Russes, 1929, 
and Protée, Covent Garden Russian Ballet, 1938-1939). It also includes transcriptions of  the artist’s 
scarcely-known lecture, The Italian Renaissance and the Present-Day Painter, which he delivered to the 
Royal Society of  Arts in May 1949, and an unpublished manuscript revealing his admiration for 
Constable (Pensieri dell’Arte, c. 1948). 

By establishing the extensive presence of  de Chirico’s work in the UK (c. 1916-1978), the 
publication constitutes a solid foundation for future studies that seek to reassess his role in the 
history of  20th century British art, particularly that of  British surrealism.   

G. de Chirico, Mélancolie du départ 
(The Melancholy of  Departure), 1916, 
Tate Modern, London
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